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SOLIDARITY SPORES

The Asia Culture Center (ACC) has been present-
ing a new vision for the future by examining
Asia’s histories and cultures through artistic
practices within the global context. With growing
interest in ASEAN countries and their expanding
role in the global arena alongside Korea, China
and Japan, new definitions of community and new
hopes of solidarity are possible for Asia in the
21st century. In this context, the Asia Culture
Center presents a special international exhibition

Solidarity Spores, which explores dynamic traces

left by artistic practices by touching on the
themes of the “Non-Aligned Movement,” “’com-
munity’ and “solidarity.” The exhibition sheds
new light on the history of the Non-Aligned
Movement and the accompanying cultural and
artistic practices; in doing so, it asks how the
spirit of solidarity can liberate us from division
and conflict resulting from neoliberal globaliza-
tion. Through visual manifestations of historical
time and space that younger generations have not
experienced before, artistic practices featured in
the exhibition instill hopes and possibilities for
a new world order, equality and communal
history.

Solidarity Spores does not speak on behalf of
a particular historical or political stance. The
relationship between the Non-Aligned Movement
and artistic practices has spurred the growth of
cultural output without attaching political
strings. Through the exhibition, we seek to identi-
fy how this relationship led to cultural solidarity,
adaptations in artistic practices, and changes in
our perceptions. Used as a metaphorical refer-
ence to resistance and solidarity, the titular word
"spore’ is an acknowledgement to the No
Containment. MSSA, the museum as spore

(No-contencidn. IVISSA el museo como espora),

a project featured at the Chilean Museum of
Solidarity Salvador Allende (MSSA, Museo de la
Solidaridad Salvador Allende). The MISSA
opened its doors for the citizens of Chile in the
early 1970s with donations of works from artists
around the world. Since then, it has embodied the
spirit of solidarity as a “spore” that revitalizes
and spreads the movement through cultural

opz|ak 10t o] 11%4, 7483, ’*ﬂﬂ“'ui
istof, A=, 4

HotsE gDt oSt

_._}—Z-I()-”ki E| E

H21 HISYO| A&, &

=7tS D OtAlOF =7+ 7ol B=t atio 2¥ S
UECH LB O R |9 of7to|E2 - H
RETOF AH|O|R|: AlZt2-T ZAZE L Ol&

2= 1%0—1970L4u101| mma 4o|1

SoliE ol
0|'H|'7|'EEQ| z451_5|- |:1|-
Z5to|Hel £ #o| ﬂ—lﬁf b B9 24l
M340| e njol 4= H3MAS ZRHESS
HLZSHH LRF Y M|A|=t 0|2 EBfH 7Y,
23, 292 oA o £ Yex| 1ol

OHIZHZ 9|atA|EFR0| O] TI= /2 o mi4l
CHAMIE|2] ZE[H/0| AR E 43|, 5 20| 9t
HEHA, 0 7F F2Uotut w0 Heoz
LAY O O & EEAEOAE OfAJOrY] WL,
BRI, At=l Tt A E LRFAI7IH A|A|=E 0|29
OFA[OtOl| CHEF A 22 alfAf it M-S A 2t5tct.
J20™ ciztolL] 13980 R T ZE AR
3 SOHA|oF T2 H Czto|LS JWﬂﬂ%w
AT 2f7H12Q1/5H 0] H45He 2dS HE
FHSHL Lagh Ao R Ao H: XpAI Y
ZI7FE 0| 2HEHEE A FS 0 A= YA O 7] 0 A,

S10| OfAJO} 22 E7F
=
=

Jd2|30 OjHE e EA'ZA L HHE LMt
= HAIEAZ|Z BISY 25 OlHE &= HISY

ek SHRUAE o
S0 GiAbS 2Ot TH Y
sile} ol2iol cfet ol 3t CHEC

i

dezsadd

expressions that transcend time and space. The
exhibition Solidarity Spores seeks to expand the
concept of solidarity to include flexible and
sustainable artistic practices of today.
Solidarity Spores is spearheaded by six
curators or teams including Bojana Piskur; Vali
Mahlouji/Archaeology of the Final Decade;
Seonghee Kim; Sulki and Min/Tetsuya Goto;
Dongjin Seo; and Sungwon Kim. Addressing the
Non-Aligned Movement from a cultural and
artistic viewpoint, Bojana Piskur’s Southern
Constellations: The Poetics of the Non-Aligned,

Gwangju Station focuses on the cultural solidarity

between the Eastern European and Asian coun-
tries. Vali Mahlouji/Archaeology of the Final
Decade’s archival work A Utopian Stage: Festival

of Arts, Shiraz-Persepolis recreates the most

experimental and unique art festival of the 1960s
and 1970s that juxtaposes the traditional and the
avant-garde. Naeem Mohaiemen’s Two Meetings
and a Funeral and Hyun-Suk Seo’s The Adge of

Future probe the idea of the Third World project,

searching for tensions, discords and divisions that
stem from neoliberal globalization. The Interdis-
ciplinary Arts Project brings together Asia’s

traditions, politics, and cultures of today with
implications for the post-globalization era
through these works: the sound installations of
Kick the Machine Documentary Collective, led by
Apichatpong Weerasethakul; Ho Rui An’s perfor-
mance; and the collaboration between Eka
Kurniawan and Bek Hyunjin. Common Interests:
Conversation of Young East Asian Graphic

Designers features thirteen individuals or teams

of graphic designers while Solidarity in Everyday

Life: Simple Suggestions from the Next Genera-
tion of Artists presents twelve of the next genera-

tion Korean artists. The “spores’ of their imagi-
nation show the flexible and easygoing kind of
solidarity applicable for everyday life in the “here
and now’” as well as for the future. This exhibition
made possible the Non-Aligned Reader, the first
publication of its kind in Asia that provides
insight into the movement. An in-depth look at
the publication will be made through a public
lecture series, Solidarity School, to analyze the
history of the Non-Aligned Movement and its
current and future implications for Asia.

Directed by Sungwon Kim
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SOLIDARITY SCHOOL

Solidarity School examines utopian moments in
history and the spirit of international solidarity
that permeate through the Non-Aligned Move-
ment and the Third World project. The Third
World project arose from the need for historical
self-representation by those who come from
different backgrounds but have the same experi-
ence of having their words and ideas questioned
or dismissed. At the root of this movement is the
Third Estate, the commoners who stood at the
forefront of the French Revolution to claim their
rights as dignified citizens. The Third World is
intrinsically the same kind of union as the Third
Estate, only taking place at a different time in
history by those striving for equality and indepen-
dence. And they have been cultivating solidarity
under the unifying label of the Third World.
Solidarity School unearths those utopian mo-
ments in the past century that galvanized the
people of the world, bringing to the surface the
images, ideologies and imaginations that ignited
those moments. Solidarity School unabashedly
goes back in history to dig up the past and un-
apologetically reexamines the often disparaged
concept of world history. In doing so, it wipes off
the layers of dust accumulated from traumatic
memories and delusional narratives obscuring
what we know as history. Remembering the
Global South, not just as the world of the down-
trodden but also as a place passionate about
justice, equality, and freedom, is more than a
mere act of commemorating the past. It is an act
of redemption that repaves the way out from the
non-world created by neoliberal globalization so
that we can reclaim the future that had been
suspended in the past to unleash its possibilities.
With this purpose, Solidarity School will unearth
traces of the suspended past that will allow rays
of hope to shine through.

ia'of/\loffzk [ (H)
NS M EQY 25 34

24 émﬂ

23
UL

=X
e

OtAlotZ =he
MEAlEOlEE

N
Jok

x
Of
gl

Solidarity School

11 September—21 November 2020
10 lecture sessions

Identical lectures will be given in
both Seoul and Gwangju.

Seoul Museum of Art, Seoul:
every Friday during the period, 4 pm
excluding Chusoek holidays

Asia Culture Center, Gwangju:
every Saturday during the period, 3 pm
excluding Chusoek holidays

Hosted by
Asia Culture Center

Asia Culture Institute, Seoul Museum of Art

Curated by

Dongjin Seo
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Solidarity Spores

15 May—25 October 2020

ACC Creation, Space 3, 4
Asia Culture Center

Hosted by
Asia Culture Center

Produced by

Asia Culture Institute

In collaboration with
Moderna Galerua and Seoul Museum of Art

Sponsored by

Culture Flipper

Directed by

Sungwon Kim

Curated by

Bojana Bojana Pigkur

Vali Mahlouji/Archaeology of the Final Decade
Seonghee Kim

Sulki and Min/Tetsuya Goto

Dongjin Seo

Sungwon Kim

Asia Culture Center

38 Munhwajeondang-ro, Dong-gu,
Gwangju, Republic of Korea
WWW.acc.go.kr
T.+82-1899-5566
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